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[bookmark: _GoBack]Předmět: Aktuální otázky oboru - literatura

Číslo předmětu: KAJ/4XXX

Rozsah:
16 kontaktních hodin (6 hodin skupinové konzultace, 10 hodin pracovního semináře), 30 hodin samostudia a četby krásné literatury a kritických studií

Cíle předmětu (anotace):
Cílem tohoto předmětu je seznámení studentů se současným literárním vývojem v angloamerickém světě a ve světě vůbec na základě kritického rozboru vybraných literárních ukázek/děl. Tento předmět dále rozvíjí kritické myšlení studentů, které je jedním ze základních předpokladů pro úspěšné složení státní závěrečné zkoušky. Spolu s povinně volitelným předmětem Soubor literárních teorií završuje literární studia v tomto oboru. 

Obsah:
Analýza a interpretace vybraných děl se opírá se o kritické studie současné prózy, poezie a dramatu a také těch děl, která jsou která jsou vybírána v návaznosti na požadavky ke státní závěrečné zkoušce. Jedním z těchto požadavků je i schopnost porovnání různých etap literárního vývoje v USA a UK. Student tak bude mít možnost ještě jednou se podívat na významné etapy literárního vývoje, hledat např. styčné body i rozdíly ve vývoji britské a americké literatury. Tento pohled na celý vývoj literatury umožní hlubší kritické zhodnocení vybraných etap literárního vývoje ve světle soudobé literární kritiky. Studenti tak doladí svou přípravu na státní závěrečnou zkoušku, zejména po stránce literárně kritické.

Získané způsobilosti:
Studenti prokáží na konci tohoto semestru schopnost usouvztažňovat základní jevy britského a amerického literárního vývoje, porovnávat literární vývoj v obou zemích, nalézat shody a odlišnosti, hovořit s přehledem o literárním vývoji s důrazem na vývoj posledních několika desetiletí. Dále budou znát základní literární díla probíraných literárních období a dokáží tato díla analyzovat a interpretovat s oporou v literární kritice.





Current Issues in Literature 
 

Subject Description
The subject introduces the students to current literary and theoretical trends in the anglophone world. Together with the subject “Critical Theories: An Overview”, the subject completes the literary studies of the Master’s program. Theoretical studies reaching into fields aesthetics, philosophy, psychology and anthropology will be exemplified on poetry, prose a drama. 

Předmět seznamuje studenty se současným literárním a literárně-teoretickým vývojem v anglofonním světě. Spolu s předmětem Soubor literárních teorií završuje literární studia v tomto oboru. Kritické studie přesahující do estetiky, filosofie, psychologie a antropologie budou exemplifikovány na anglofonní próze, poezii a dramatu .



Subject Objectives
The aim of the subject is to understand current literary and theoretical development in Anglo-American world based on critical interpretation of selected texts. These sources provide the learners with the possibility to practice literary terminology and to develop critical thinking that are the prerequisites of successful passing of the state exam.

Cílem tohoto předmětu je pochopení současného literárního a literárně-teoretického vývoje v angloamerickém světě na základě kritického rozboru vybraných textů. Dalším cílem je rozvoj kritického myšlení, které je základním předpokladem pro úspěšné složení státní závěrečné zkoušky.

Content
1. Hermeneutics and Examined Life
2. Tradition and Canon
3. Freud
4. Jung
5. Russian Formalism and Prague Structuralism
6. Marxist Criticism and Frankfurt School
7. Feminism
8. Post-Strukturalism and deconstruction
9. Post-Colonialism, Afroamerican criticism, Minorities discourse
10. Orality



Credit Course Requirements 
Score is cumulative: Student is awarded 10 points for each of the ten response papers within the stated deadline. Minimum 70 percent is required to pass the class.

Oral Exam Requirements
To pass the oral exam the student will be examined from the topics discussed in the seminar.

The examination topics: 	
1. Modernity and Hermeneutics; 
2. Tradition and Canon; 
3. Freud;	
4. Jung; 
5. Prague Structuralism and Russian Formalism; 
6. Marxist Criticism and Frankfurt School; 
7. Feminism; 	
8. Post-Strukturalism and deconstruction; 
9. Post-Colonialism, Afro-American criticism, Minorities discourse; 
10. Orality

NOTE: ALL DISCUSSED MATERIALS ARE AVAILABLE ON THE SHELF IN THE RESOURCE-ROOM.

1. Introduction: Hermeneutics and Examined life

Required materials
Sontag, Susan. “Against Interpretation.” Against Interpretation and Other Essays. New York: Farrar, Straus 	and Giroux, 1990: 3-14. Print.
West, Cornel. Examined Life. Dir. Astra Taylor. Web. 21. Apr. 2014. 	<http://www.youtube.com/watch?v=xfD3X3f5C_w>.
Wallace, D. F.: “This Is Water”. Web. 21. Apr. 2014. 	<http://web.ics.purdue.edu/~drkelly/DFWKenyonAddress2005.pdf>.

Recomended materials
Abrams, M.H. “Interpretation and Hermeneutics”. A Glossary of Literary Terms. Boston: Heinle& Heinle, 	1999: 127-132. Print.

Key concepts
Hermeneutics and its origin
Interpretation as translation
Mimesis
Content Fallacy
Recovering the body and senses
“Examined Life”
 
Tasks
Write a short answer for each of the following questions using full senteces.
1. What was -- according to Susan Sontag -- the original goal of hermeneutics?
2. Describe at least three fallacies of interpretation according to Sontag.
3. Interpret Susan Sontag’s last line.
4. Think from your own school days -- when have you encountered abuses of interpretation?
5. Try to disagree with Sontag: Is to possible to not interpret things?
6. What is “examined life” according to Cornel West?
7. What does Cornel West say about “courage”? Is courage important? Why?
8. How does D. F. Wallace interpret the cliché “college education should teach you how to think”?
2. Tradition and Canon
 
Required materials
Eliot, T.S. “Tradition and the Individual Talent.” Perspecta, Vol. 19. (1982): 36-42. Print.
Lawrence, D.H. “Foreword” and “Spirit of Place.” Studies in Classic American Literature. London: Penguin 	1985. Print.
Hughes, Langston. “I, too, sing America.” Poets.org. Web. 29 Apr. 2014. 	<http://www.poets.org/poetsorg/poem/i-too-sing-america>.
Pound, Ezra. “A Pact.” Poemhunter.com. Web. 29 Apr. 2014. <http://www.poemhunter.com/poem/a-pact/>.

Recommended materials
Abrams, M.H. “Canon of Literature”. A Glossary of Literary Terms. Boston: 	Heinle& 	Heinle, 1999: 28-31. Print.

Key concepts
Literary tradition
De-personalization
Canon formation

Tasks
Write a short answer for each of the following questions using full senteces.
1. “Poetry is not a turning loose of emotion, but an escape from emotion; it is not the expression of personality, but an escape from personality. But, of course, only those who have personality and emotions know what it means to want to escape from these things.”
Explain this Eliot’s sentence with regards to Eliot’s understanding of tradition.
2. Explain Eliot’s metaphor linking the poet to a “shred of platinum”.
3. When Lawrence says in “Foreword”: “Look at me trying to be midwife to the unborn homunculus!” What does Lawrence refer to? Why “midwife”? Why “humunculus”?
4. Compare and contrast Eliot’s and Lawrence’s attitude to tradition.
5. “Don’t trust the artist, trust the tale.” Claims Lawrence. Interpret the statement.
6. According to Lawrence, why did the Pilgrim fathers come to America? Do you agree?
3. Freud and Psychonalytical Criticism

Required materials
A. Bloom, Paul. “Freud.” Open Yale Courses. Web. 29 Apr. 2014. 	<http://www.youtube.com/watch?v=7emS3ye3cVU>.
B. Freud, Sigmund. From Interpretation of Dreams (1899). Trans. A.A. Brill Web. 29 Apr. 2014. 	<http://www.psywww.com/books/interp/toc.htm>. 
C. Freud, Sigmund. “Básník a lidské fantazie”. O člověku a kultuře. Praha: Odeon 1990: 81-89.
D. Freud, Sigmund. “Formulace k dvěma principům psychického dění”. O člověku a kultuře. Praha: Odeon 	1990: 90-97.

Recommended materials
Abrams, M.H. “Psychological and psychoanalytic criticism.” A Glossary of Literary Terms. Boston: 	Heinle&Heinle, 1999: 247-253.
Freud, Sigmund. “Kulturní sexuální morálka a moderní nervozita.” O člověku a kultuře. Praha: Odeon 1990: 	61-80.
Miller, Henry. “Hamlet (A Letter).” Max and the White Phagocytes. Paris: Obelisk Press, 1938. Print.
Eliot, T.S. “Hamlet and His Problems.” Twentieth century interpretations of Hamlet ; a collection of critical 	essays. Ed. David M. Bevington. Englewood Cliffs, N.J.: Prentice-Hall, 1968. Print.
Shakespeare, William. Hamlet. Ed. Harold Jenkins. London: Methuen, 1982. Print. 

Key concepts
Libido
Oral / anal/ phallic/ latency / genital stage
Id / ego / superego
Oedipal complex
Pleasure principle and reality principle
Education as suppression of pleasure
Defense mechanisms
Oedipal complex in Oedipus King and Hamlet
Art as sublimation
Re-living the Oedipal trauma
“Hero”projection








Tasks 
Write a short answer for each of the following questions using full senteces.
Ad (B) 1. Why did the man refuse to leave his room?
	2. Did Freud help him?

Ad (C) 3. Compare and contrast the poet and a child according to Freud.
	4. Can we get rid of pleasure for good?
	5. What is the pleasure of art?

Ad (D) 6. What are the two principles?
	7. In what way does the artist reconcile them?
4. Jung and Archetypal Criticism
 
Required materials
Cupitt, Don. See of Faith: Carl Jung. <http://www.youtube.com/watch?v=EcthKnvY2hE>.
Peprník, Michal. “Mýtus, archetyp a literatura” a “Carl Gustav Jung.” Směry literární interpretace XX. 	století. Olomouc 2000: 95-96, 100-104.
Jung, Carl. “O vztazích analytické psychologie k básnickému dílu.” Směry literární interpretace XX. století. 	Olomouc 2000: 129-139.
Grimm, Jacob. “Iron Hans.” Web. 29. Apr. 2014. <http://www.pitt.edu/~dash/grimm136.html>. 

Recommended materials
Hyde, Maggie, and Michael McGuinness. Jung for Beginners. Cambridge: Icon, 1992. 
---.	Jung. přel. Hana Drábková, Praha: Portál, 2001.
Eliade, Mircea: The Sacred and the Profane. Trans. Willard R. Trask. New York: Harcourt, Brace, 1959. 
---. Posvátné a profánní. Přeložil Filip Karfík. Praha: OIKOYMENH.

Key concepts
Archetypes
Unconscious
Artist as magician

Tasks
Write a short answer for each of the following questions using full senteces.
1. Compare and contrast Jung’s and Freud’s to the Unconscious. What is an “archetype”?
2. Compare and contrast Jung’s and Freud’s approach to art.
3. Have you ever experienced the “archetypal/mythical” situation that Jung describes in the second 	half of page 138? Have you ever experienced it with art?
4. Trace some of Jungian archetypal situation in the Grimm fairytale “Iron John”.
5. Prague Structuralism and Russian Formalism

Required materials
Mukařovský, Jan. “Záměrnost a nezáměrnost v umění.” Studie I. Ed. Červenka, Miroslav a Jankovič, Milan. 	 Host. Brno 2000: 355-381. Print.
Anderson, Sherwood. “Paper Pills”. Winesburg, Ohio. New York: Norton, 1996: 13-16. Print.

Recommended materials
Šklovskij, Viktor. Teorie prózy. Přeložil Bohumil Mathesius. Praha: Akropolis, 2003. Print.
Jakobson, Roman. “Co je poezie?”, “Lingvistika a poetika”, “O generaci, která promrhala své básníky“. 	Poetická funkce. Praha: H&H, 1997. Print.
Iser, Wolfgang. “Fenomenologická teorie: Ingaarden.” Jak se dělá teorie. Praha: Karolinum, 2009: 227-41. 	Print.

Key concepts
Intentionality
Art as semantic unity
Art as a “thing”
Hermeneutic circle

Tasks
Write a short answer for each of the following questions using full senteces.
1. The French phenomenologist Maurice Merleau-Ponty has famously declared that we as people are destined to endow the world with sense. Does this correspond to Mukařovský’s conception of “intentionality” (“záměrnost¨), how? What attributes does Mukařovský link with “záměrnost”? What attributes does he link to “nezáměrnost”, the “thingness” of the artwork?
2. Read the “Paper Pills” story once and make and write a paragraph about doctor Reefy. Now read the story again and then again and then look back at the initial paragraph. And one more time. How has your perception of Dr. Reefy and the whole short story changed?
6. Marxism and Frankfurt School
 
Required materials
Chomski, Noam. “Marxism”. Web. 14. Apr. 2014. <http://www.youtube.com/watch?v=A8GMidDRn2k>.
Marx, Karl. “Theses on Feuerbach”. Web. 14. Apr. 2014. 	http://www.marxists.org/archive/marx/works/1845/theses/theses.htm
Berďajev, Nikolaj. From O otroctví a svobodě člověka. Praha: OIKUMENH, 1997: 14-15. Print.
Benjamin, Walter. From “Theses on Philosophy of History”. Illuminations. Ed. Hannaj Arendt. New York: 	Harcourt, Brace & World, 1968: 257-258. Print.
Adorno, Theodor. From “Commitment.“ Art in Theory. Ed. Malden, MA: Blackwell Pub., 2003. Print.

Recommended materials
Marx, Karl and Friedrich Engels. Komunistický manifest. Brno: Blok, 1973. 
Eagelton, Terry. “Conclusion: Political Criticism”. Literary Theory: An Introduction.
Iser, Wolfgang. “Marxistická teorie: Williams“. In: Jak se dělá teorie. Praha: Karoninum, 2009: 125- 141.

Key concepts
Necessity of historical progress
Freedom as the recognition of necessity
Truth as allowing suffering to speak?
Non-political art as most political?

Tasks
Write a short answer for each of the following questions using full senteces.
1. You already must have some “pre-understanding” of Marxism, such as its “revolutionary” tendency and Marx’s famous comment of “religion as the opium of the masses” and of “Freedom is the recognition of necessity”. Comment on Marx’s “Theses on Feuebach”. Interpret the 7th and 11th of the theses.
2. Sum up Berďajev’s attitude toward Marxism.
3. Focus on 8th and 9th theses of Benjamin, the thesis about “state of emergency” and the thesis about the “angel of history”. Relate them to Berďajev and interpret them. If at bay, listen again to Cornel West or Google.
4. “As eminently constructed and produced objects, works of art, even literary ones, point to a practice from which they abstain: the creation of a just life,” claims Adorno on page 12 of the “Commitment”. He basically says that the work of art is most political when it abstains from explicit discussion of political issues. Do you agree with him?

7. Feminist Theory and Criticism

Required materials
Gilman, C.P. “The Yellow Wallpaper”. Web. 21. Apr. 2014. 	<http://www.nlm.nih.gov/literatureofprescription/exhibitionAssets/digitalDocs/The-Yellow-Wall-	Paper.pdf>.
Gilman, C.P. “Why I Wrote The Yellow Wallpaper.” Web. 21. Apr. 2014. 	<http://www.nlm.nih.gov/literatureofprescription/exhibitionAssets/digitalDocs/WhyIWroteYellowW	allPaper.pdf>.
Wynette, Tammy. “Stand by Your Man”. Youtube.com. 	<http://www.youtube.com/watch?v=DwBirf4BWew>.
Cixous, Hélène. “The Laugh of the Medusa”. Trans. Cohen, Keith and Paula Cohen. Signs, Vol. 1, No. 4 	(Summer, 1976): 875-893. Print.

Recommended materials
Millet, Kate. Sexual Politics. New York: Doubleday, 1970. Print.
Showalter, Elaine. “Women in the Literary Curriculum”. College English, Vol. 32, No. 8 (May, 1971): 
	855-862. Print.
Paglia, Camille. Sexual Personae. New York: Vintage Books, 1990. Print.
Reed, Lou. “Modern Dance”, 2000. Web. 21 Apr. 2014. <http://vimeo.com/27390375>.
Culler, Jonathan. “Reading as a Woman.” On Deconstruction. Ithaca: Cornel University Press, 1982. Print.
Palumbo, Allison. “Finding the Feminine: Rethinking Henry Miller’s Tropics Trilogy”. Nexus 2010: 145-	176. Print.

Key concepts
Treatment of “hysteria”
Gender vs. sex
Critique of essentialism
Gender stereotypes (ie. women are from Venus, men are from Mars...)
“Écriture feminine”
Reading as a woman

Tasks
Write a short answer for each of the following questions using full senteces.
1. Why did the narrator of Gilman’s story go mad?
2. How does Tammy Wynette re-inforce the gender stereotypes?
3. Google and then describe the difference between “gender” and “sex”.
4. What is “écriture feminine”? How does it question the patriarchal society?
8. Post-Structuralism and Deconstruction
 
Required materials
Chomski, Noam and Michel Foucault. “On Human Nature.” Web. 12. Apr. 2014. 	<http://www.youtube.com/watch?v=3wfNl2L0Gf8>.
Barthes, Roland: “The Death of the Author.” Web. 12. Apr. 2014. 	<http://artsites.ucsc.edu/faculty/Gustafson/FILM%20162.W10/readings/barthes.death.pdf>..
Vácha, Marek. “Společenství oběti.” Web. 12. Apr. 2014. <http://blog.aktualne.cz/blogy/marek-	vacha.php?itemid=8417>.
Blake, William. “The Human Abstract.” Web. 12. Apr. 2014. <http://www.poemhunter.com/poem/the-	human-abstract/>. 

Recommended materials
Foucault, Michel. “What is an Author?” Foucault Reader. Ed. Paul Rabinow. New York, Patheon 1984, 
	101-120. Print.
Derrida, Jacques. “Plato’s Pharmacy”, Dissemination. Chicago: University of Chicago Press, 1981: 	65-117. Print.
Culler, Jonathan. Literary Theory: A Very Short Introduction. Oxford: Oxford University Press, 1997.
---. Krátký úvod do literární teorie. Přeložil Jiří Hrabal. Brno: Host, 2003. Print.
Abrams, M. H. “Postructuralism.” Glossary of Literary Terms. Boston: Heinle& Heinle:
Iser, Wolfgang. “Dekonstrukce.” Jak se dělá teorie. Praha: Karolinum, 2009: 143-152. Print.
Bauman, Zygmunt. Liquid modernity. Cambridge, UK: Polity Press, 2000. Print.
---. Tekutá Modernost. Trans. Blumfeld s.m. Praha: Mladá fronta, 2002. Print.

Key concepts
Anti-foundationalism, Post-humanism, Hermeneutics of suspicion
Discourse
Decentering of the subject, death of the author (and authority)

Tasks
Write a short answer for each of the following questions using full senteces.
1. How do Chomski and Foucault differ on the issue of “essential human nature”?
2. How do they differ on strategies an intellectual should assume to change the world to a better place?
3. How do you interpret the last line of Bathes’ famous text? Can author sometimes be a blockage for interpretation? What is the link between author and authority. Remember Freud!
4. Do you agree with Vácha on the notion of free will and human agency? Why yes? Why not?
5. Interpret Blake’s poem. Are in the poem categories of Pity, Mercy etc. something essential? Is 	Blake closer to Chomski or Foucault?
9. Post-Colonialism, African-American Studies, Minorities discourse

Required materials
Baldwin, James. “Interview with Kenneth Clark.” Web. 8 Apr. 2014. 	<http://www.pbs.org/wgbh/amex/mlk/sfeature/sf_video.html>.
	(NOTE: The speech is also available on Youtube.com)
Alexander, Michelle. “Interview on her book New Jim Crow (2010).” Web. 14. Apr. 2014. 	<http://www.youtube.com/watch?v=WX6G0ICwJ1Q>.
Ashcroft, Bill, Griffiths, Garreth and Helen Tiffin: “Introduction”, The Empire Writes Back: Theory and 	Practice in Post-Colonial Literatures. 2nd Edition. London: Routledge, 2002: 1-11. Print.

Recommended materials / Doporučené materiály
Alexander, Michelle. “New Jim Crow”. Lecture at University of Chicago. Chicago, 2013. 	<http://www.youtube.com/watch?v=Gln1JwDUI64>.
Morrison, Toni. From Playing in the Dark: Whiteness and Literary Imagination. New York: Vintage Books, 	1993: 1-39. Print. 
---. The Bluest Eye. New York: Holt, Rinehart and Winston, 1970. Print.
King, M.L. and Malcom X. “Interview with Kenneth Clark”. Web. 21 Apr. 2014. 	<http://www.pbs.org/wgbh/amex/mlk/sfeature/sf_video.html>.

Key concepts / Klíčové pojmy
Othering
White identity as “not black”
Segregation
New Jim Crow
Colonialism

Tasks
Write a short answer for each of the following questions using full senteces.
1. According to James Baldwin: How does racism damage the racist?
2. According to Baldwin: what does the future of America depend on?
3. After having watched the interview Michelle Alexander’s book - has America dealt with the matter?
4. According to the “Introduction” to The Empire Writes Back and your own research, describe the 	“colonized mind”.
10. Orality

Required materials
Abram, David. “Animism and the Alphabet”. Spell of the Sensuous. New York City. Pantheon Books, 1996: 	93-135. Print.
Pettitt, Thomas. “Interview”. Web. 12 Apr. 2014. <http://vimeo.com/10705406>.
“Lord Randall.” Poets.org. Web. 12 Apr. 2014. <http://www.poets.org/poetsorg/poem/lord-randall>.
Whitman, Walt. “I CELEBRATE myself”. Leaves of Grass. Web. 12 Apr. 2014. 	<http://www.whitmanarchive.org/>. 

Recommended materials
Ong, Walter J. Orality and Literacy: Technologizing the Word. London: Methuen, 1982. 	
---. Technologizace slova, Praha: Karolinum, 2006. Print.
Levertov, Denise. “Origins of a Poem.” The poet in the world. New York: New Directions, 1973. Print. 

Key Concepts
Orality and oral cultures
Phonetic script
Oral bard sewing ready-made formulas together
“Fixed” Platonic Ideas
Speaking landscape vs. speaking letters

Tasks
Write a short answer for each of the following questions using full senteces.
1. Why is the rebus principle important when we want to understand the difference between the 	written and oral cultures?
2. Abram talks about a replacement of one kind of “spell” by a different kind of “spell”: what does he refer to?
3. Why did Plato did not get along with the oral poet/bard/rhapsodist?
4. Are Platonic Ideas somehow connected to writing?
5. How has the book culture -- according to Pettitt -- changed the perception of our identity?
6. Trace oral elements in the excerpts.






image1.jpeg
UNIVERZITA J. E. PURKYNE V USTI NAD LABEM
Pedagogicka fakulta





